iim7-V7-Imaj7 / 4-Note Voicings
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Dm9-G1349-Cmaj7 a lot of dissonance
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Dm9-G7#9b13-Cmaj7

the same voicing

as Db13 ]
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Dm9-G13sus4-Cmaj7
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unresolved b7 of ii becomes sus4 in V
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same as V13sus4 but add b9 movement

www.SoponSuwannakit.com




